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Abstract. The purpose of this study was to determine the environment and 

culture of Pekalongan City through the jlamprang batik motif as one of the 

icons of Pekalongan batik motif. The problem of this research is related to 

the causes of the emergence of jlamprang batik motifs in Pekalongan as 

well as the environment and culture that shape this culture. The method 

used in this study is a qualitative research method, beginning with a 

literature study, followed by in-depth interviews with craftsmen, batik 

makers, and observers of Pekalongan batik, as well as direct observations 

at the production site. The results showed that Pekalongan is a port city that 

allows multicultural trade to occur as well as a city that has a batik creative 

industry. The cultural environment of Pekalongan was shaped by Arab 

Muslim traders, among others, indicated by the jlamprang motif as a 

flower-shaped and brightly colored batik motif. 

1 Introduction 

The living environment is the unity of space with all objects, forces, conditions, and 

living things, including humans and their behavior, which affect nature itself, the continuity 

of life, and the welfare of humans and other living creatures. The environment is not 

something that is always related to exact sciences, because the environment is a unit that 

includes various living things and all components around them, which include physical, 

chemical, socio-cultural components, and other components. In the socio-cultural 

component, this element is in the form of the social and cultural environment that surrounds 

humans. The things that are targeted are value systems, ideas, and beliefs in determining 

human behavior as social beings [1, 2]. Thus the natural environment and the cultural 

environment can influence humans in processing their minds to produce culture. According 

to Koentjaraningrat [3], there are three kinds of culture produced by humans, namely ideas, 

activities, and material cultural results. One type of material culture product is batik, which 

is the main study of this research. 
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Pekalongan Pekalongan is one of the cities on the North Coast of Java, which is known 

as one of the batik-producing areas [4]. Until now, the life of the people of Pekalongan has a 

lot to do with work related to batik, both in the process of making batik and selling the 

products produced [5]. Therefore, it is not surprising that in Pekalongan, there are also centres 

for selling batik products such as the Sentono Wholesale Market, Kauman Batik Village, and 

the Batik Museum, so that Pekalongan deserves to be called the City of Batik [5, 6, 7]. In 

addition, with regard to the majority of religions adhered to by the Pekalongan community, 

namely Islam, and there are many Islamic boarding schools as a means of Islamic religious 

education, Pekalongan is also referred to as the City of Santri [4]. This cultural blend of batik 

and santri makes Pekalongan a unique city and has been widely studied by various parties [4, 

5, 6, 7, 8, 9, 10, 12, 13, 14].    

Based on previous research, it can be examined the history of the development of 

Pekalongan City as a port city that has residents from various foreign ethnicities and has a 

batik culture with each ethnic background. In that city, there is a batik developed by the 

Javanese, the Chinese, and the Dutch [11, 12, 13, 14, 16]. In addition, based on preliminary 

research that has been done, it can be seen that Pekalongan has a distinctive batik motif that 

it produces, namely the jlamprang batik motif [15, 16, 17, 18, 19]. What is 

the jlamprang batik motif like? Why has the jlamprang motif become an icon of Pekalongan 

City? What kind of natural and cultural environment can influence the formation of the 

cultural product? Based on the research problem, the purpose of this study is to determine 

the natural environment and cultural environment of Pekalongan City, which influences the 

creation of the jlamprang batik motif to become an icon of Pekalongan City and its visual 

form. 

2 Research Methods 

This research is qualitative research and uses literature study to trace the creation of 

the jlamprang batik motif in Pekalongan. The jlamprang batik motif as an icon of 

Pekalongan City can be traced through the results of previous studies contained in articles [9, 

10, 18, 19] and published books [15, 16, 17, 20, 21], as for tracing the traces of the creation 

of the jlamprang batik motif, first traced the natural environment and the cultural 

environment found in Pekalongan City by using a map showing the location of Pekalongan 

City and previous research literature that discussed the historical problems of Pekalongan 

City [11, 17]. Based on the history of Pekalongan City, it can be seen that Pekalongan was a 

port city and a trading city that became a subordinate area of the Islamic Mataram Kingdom 

and later became the VOC's territory. Through literature on trade in Southeast Asia [22], it 

can be seen that during the VOC's rule, traders had difficulty getting supplies of trading 

commodities from foreign traders, especially patola cloth as one of the luxury fabrics that 

were in demand by Javanese and Eastern Indonesians [23, 24; 25, 26, 27]. The existence of 

these difficulties has led to the growth of creativity from traders to create cloth motifs similar 

to patola motifs with techniques that have been mastered by local residents. Based on further 

research, religious background and ethnic origins turned out to be influential in the selection 

of patola motifs and colours used. 
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3 Results and Discussion 

3.1 Pekalongan Natural Environment as a Port City 

Pekalongan is one of the regencies located on the North Coast of Central Java. 

Geographically, the district is bordered by the Java Sea and Pekalongan City in the North, 

Batang Regency in the East, Banjarnegara Regency in the South, and Pemalang Regency in 

the West [see Figure 1]. If you look closely, there is Pekalongan Regency and Pekalongan 

City. Pekalongan Regency has a wider area than Pekalongan City [see figure 2]. Besides that, 

most of the Pekalongan Regency is a mountainous area in the southern part of the Dieng 

Plateau series. Meanwhile, Pekalongan City is a sedimentation area formed on the North 

Coast of Java-like other coastal cities [19], for example, Semarang [28]. 

      The clues of Pekalongan City as an ancient port city cannot be clearly known when it 

started. The Loji River is said to be one of the links between the coastal areas and the 

hinterlands in Pekalongan [17, 28]. The earliest indications related to Pekalongan's role as a 

port city began to appear in the 16th century along with Zheng, He's expeditions that stopped 

at Pekalongan, and then the Chinese settled in Pekalongan along the Loji River. As for the 

Arab traders, many lived in villages side by side with the indigenous population [17, 19] 

 

Fig. 1. Pekalongan Regency in Central Java [19]. 

 

 

Fig. 2. Pekalongan Regency and Pekalongan City [20]. 
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According to Djoko Suryo [11], the development of Pekalongan and other coastal areas 

experienced an increase in the early 17th century along with the expansion of the Islamic 

Mataram Kingdom under Sultan Agung (1613-1645). Pekalongan City increasingly 

developed into a coastal city when the North Coast of Java fell into the hands of the VOC 

from the rule of the Mataram Kingdom in 1743. Under the VOC's rule, Pekalongan City rose 

to become a port city and a trading city for export commodities in the Pekalongan region, 

such as rice, sugar, and indigo. On the other hand, imported goods from outside the 

Pekalongan region and its surroundings. Since then, the Port of Pekalongan has become the 

responsibility of a porter who is generally controlled by the Chinese. In the middle of the 

18th century, more and more immigrants from China came to Pekalongan to trade and then 

settled down [11]. 

 Pekalongan Port was officially opened on May 31, 1859, with the status of a medium 

port and started operating the next day. This port experienced progress until the 20th century. 

In 1924 this port turned into a small port due to a decline in exports. After independence, 

Pekalongan Harbor received less attention and was more used for fishing activities. Until 

then, in 1974, this port by the government was changed to a Fishing Port [29].  

3.2 The Four Ethnic Cultures of Pekalongan City 

Pekalongan City, as a port city has multicultural and multiethnic [7, 9, 7, 10, 11, 12, 14, 

17, 19]. Pekalongan City is one of the coastal cities in Java; of course, the majority of the 

population is Javanese. In subchapter 3.1. It is mentioned that Pekalongan City at the 

beginning of the 17th century became the territory of the Islamic Mataram Kingdom as a 

coastal area. By being a coastal area for the Islamic Mataram Kingdom, Pekalongan City has 

a culture similar to the cultural centre of the Islamic Mataram Kingdom in Yogyakarta, 

among others, seen in the batik culture as an effort to prepare clothes for the family [4, 16, 

20]. The batik culture then became increasingly developed in Pekalongan City and even to 

Pekalongan Regency, so that it became a cultural identity for the people of Pekalongan City 

and Pekalongan Regency [5, 8, 10, 11, 17]. 

 Besides the Javanese people, Pekalongan City as a port city is also visited by other ethnic 

groups. In subchapter 3.1. it is stated that in the 16th century, there were already Chinese 

settlements along the Loji River. Furthermore, the Chinese traders were increasingly crowded 

and settled in Pekalongan in the mid-18th century. The existence of settlers from China 

apparently helped develop batik in Pekalongan, so that Pekalongan batik is not only an 

expression of the Javanese people but is also related to Chinese cultural expressions [9, 16, 

17, 29]. 

 In subchapter 3.1. it is also said that in the mid-18th century, Pekalongan City fell to the 

VOC. This indirectly provides information that starting in the middle of the 18th century, the 

Dutch began to influence the culture of Pekalongan City more intensively. Thus, it is not 

surprising that the existence of Dutch batik in Pekalongan City was around the middle of the 

19th century [12, 16, 17, 30]. 

Furthermore, there is still one foreign ethnic that has an influence on the culture in 

Pekalongan City. Its existence is also estimated to have existed in Pekalongan City in the 

16th century, and they lived mingling with Javanese society in general [17]. They mostly live 

in Kauman Village [14]. The Arab ethnicity in Pekalongan City is the focus of this research. 

The existence of these four different ethnic groups in Pekalongan City is what causes the 

characteristics of batik in Pekalongan City to be different from other places. The hallmark of 

coastal batik is the natural depiction of motifs and the use of bright colours [12, 17, 19, 20, 

21, 29]. 
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3.3 Jlamprang Batik Motifs: Cultural Adaptation of Arab Traders for 
Pekalongan City 

 Apart from being a port city, Pekalongan City is also automatically one of the trading 

cities on the North Coast of Java. Various trading commodities from Pekalongan City as well 

as imported goods came brought by traders who arrived in Pekalongan. One of the trade 

commodities that are needed by the community is cloth. Patola is a type of luxury woven 

fabric from India which is in great demand in Java [27]. The existence of this cloth is quite 

interesting in Java and in the archipelago because, in addition to having beautiful motifs and 

attractive colours, it turns out that the philosophical value of this cloth motif also affects the 

mindset of the Javanese and in the archipelago so that they also cult and sacred the cloth. One 

of the people's beliefs about the function of the cloth is that it can be used to relieve pain if 

someone who is sick is covered with a woven cloth with a patola motif [24]. The following 

is a picture of various patterns of patola weaving originating from India. 

 

  

Fig. 3. Various Types of Patola Motifs from India [16, 25]. 

The circulation of this luxury cloth trade has been going on for centuries in Java [25, 27, 

32]. This trade was disrupted due to the trade monopoly imposed by the VOC in the 18th 

century. All trade commodities other than those brought by the Dutch were prohibited from 

entering at various ports, including cloth [30]. This turned out to be quite disruptive to the 

supply of patola motif woven fabrics that are in demand by many people. This business 

opportunity was later captured by Arab traders who settled in Pekalongan. With the batik 

skills possessed by the people of Pekalongan, the Arab traders transformed the patola 

weaving motif into a batik motif. The work of batik patola pattern was initially carried out 

by Pekalongan batik makers along Jalan Perang, the road used by Dutch soldiers for war 

training. Therefore, the new batik motif was called the Jlamprang batik motif [15, 20]. 

Not all patola motifs are liked by the people of Java and the Archipelago. The motifs they 

like are motifs in the form of repeated geometric images which represent various types of 

flowers [15, 16, 20, 22, 27, 32]. This was very advantageous for Muslim Arab traders who 

believed that there was a prohibition against depicting living creatures [33]. Therefore, later 

this Arab Muslim trader developed the patola weaving motif into the jlamprang batik motif 

as one of the batik motifs in the form of flowers, as a motif that does not conflict with the 

teachings of his religion. The following is a picture of the transformation of the patola 

weaving motif into the jlamprang batik motif. 
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Fig. 4. Patola Weaving Motif Becomes Jlamprang Batik Motif Motif [13, 33]. 

4 Conclusion 

The results showed that Pekalongan is a port city that allows multicultural trade to occur 

as well as a city that has a batik creative industry due to its intensive cultural contact with the 

Islamic Mataram Kingdom. The natural cultural environment as a port city causes the people 

of Pekalongan City to become a society that is always open and easy to adapt to foreign 

nations. One of the nations that make up the culture of Pekalongan City is Arab Muslim 

traders. With the ability to adapt and innovate to overcome the scarcity of commodity supply 

of patola motif woven fabric from India, the Arab merchant poured patola weaving motifs 

by making batik according to the local capabilities of the people of Pekalongan City. The 

choice of motifs is adjusted to the beliefs held, which are not depicting living beings. 

Therefore, a motif in the form of flowers was chosen, as a motif that did not conflict with the 

teachings of his religion. The batik motif was given the name jlamprang as a reminder that 

the work was originally carried out along Jalan War in Pekalongan City. Thus, it can be 

concluded that the natural environment and the cultural environment can affect the results of 

human culture so that Arab traders in Pekalongan can innovate patola weaving motifs into 

jlamprang batik motifs. In the world of batik, the type of batik developed by traders is called 

sudagaran batik. 
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